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FIFTY YEARS!

Following the Society’s Mansion House celebratory party on 5 June, the Fiftieth Anniver -
sary Appeal Fund has reached the wonderful total of £225,000, leaving another £25,000 to
be raised before this year’s AGM in November.  If you have not already donated or know
of any person or a charitable educational trust that might be prepared to support this Fund,
whose aims are to support education, research and publications through the Society, please
contact the Appeal Secretary, grants@furniturehistorysociety.org, for a donation form.

The Rt Hon the Lord Mayor of London with Mr Nicholas Woolf, her consort, and 
Sir Nicholas Goodison, President of the Society, Christopher Rowell, Chairman and 

Simon Jervis, former Chairman (Photograph: Jessica Alexander)
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The Champagne Reception was such a success that was felt that transcripts of the
speeches of the Lord Mayor and the President of the Society should be included in the
Newsletter: 

The Rt Hon The Lord Mayor of London
Alderman Fiona Woolf C.B.E.

Ladies and Gentlemen.
Welcome to Mansion House! Home of the Lord Mayors of London since the middle of the eight -

eenth century. And home to one of your own — a proud member of the Furniture History Society
— for 2014!

Nicholas and I are both members — my mother insisted! She was a textile historian who
specialized in chairs with original coverings, and was one of the Society’s earliest members. She said
we would learn a lot — not just from the captivating curators, but from the dealers. She was abso -
lutely right — the energy, expertise and experience of this Society are exhilarating, and we are
honoured to be part of it. 

We were both a little nervous at the beginning — worried we would be unmasked as a Lawyer
and a Tax Advisor, who knew very little about furniture! Nicholas even went on a furniture course
at London Metropolitan University in order to swot up — he always does his homework! 

Fortunately, we were welcomed into one of the friendliest families I have ever known — and we’ve
made so many friends in our own right, that I have to remind people who my mother was!

One of the very best things about being in the Society is visiting special places — peeking behind
the scenes to see some hidden treasures! So I am delighted to give my Furniture Society Family a
peek into the historic interior of Mansion House — one of the City’s finest jewels, hidden in plain
sight!

We are standing in the Salon — and it is a little more classy than most Saloons! This was
originally an open courtyard — although what works in Venice or Rome is a little less appealing in
damper London-climes. A roof was duly commissioned! 

However, the chandeliers took a little longer. The City leaders originally owned a single set of
chandeliers, which was moved back and forth between Mansion House and Guildhall as the occasion
demanded. As might be expected with a precarious ‘chandelier-shuffle’, the inevitable occurred! One
day in the 1790s, a chandelier was dropped and smashed beyond repair. The City recognised a false
economy and had separate sets made — the stunning results are above us.

As you experts can see, this House is a treasure-trove of art, architecture and extraordinary
furniture. The red and gold chairs and sofas on this floor are part of the Nile Suite, commissioned in
1803 by the City Upholder. We’ve put out some of the best examples for you to admire! The design
features an upturned anchor and rope, a fashionable reference of the time to Nelson’s naval victories
and also a celebration of London’s links with the Thames. The furniture was covered originally in
yellow silk damask, but was recovered in crimson in 1835.

In 2012, the Mansion House Keeper, Wayne Garrigan, carried out the first full inventory of all
the furniture, for over twenty-five years. He uncovered some marvellous pieces, such as two rattan
chairs hiding in a basement, which were part of the original inventory of the House. Dating to the
1700s, they have now been restored fully, and we have put them out on display.

There is some information about the furniture in Sally Jeffrey’s book about Mansion House but I
think it’s high time we published a book which is just about the furniture! Last year, we published
books about the Harold Samuel Art Collection, and the Statues, so I’m sure Wayne is looking for a
new project! The stucco work is another great possibility!

For 50 years, FHS has been an excellent source of information, education and support for so many
people. 

* Through the Furniture History journal — the world’s foremost scholarly periodical on this
subject.
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* Through the brilliant, bite-sized FHS Newsletter — which reads like a good novel!
* Through bursaries and prizes to encourage excellence among the next generation of craftsmen. 
* And through crucial support for research by scholars and curators — preserving our precious

heritage, and facilitating a better understanding and appreciation for the future.
FHS should be very proud. And none more so than its surviving Founder-member, a prominent

scholar of the decorative arts who has also served as FHS Chairman and Hon. Editor of Furniture
History, Geoffrey Beard. 

Geoffrey — it is an honour to host you here this evening. You have made an invaluable contribu -
tion to the creative industries, and we all owe you a debt of gratitude.

You should be very proud of everything FHS has achieved — and we celebrate a very successful
Fiftieth Anniversary Appeal, which has raised well over £200,000 for all the Society activities I
mentioned. Thanks to the efforts, and generosity, of everyone here — so many more people will be
able to study, curate and enjoy our precious furniture heritage for years to come.

Congratulations — and thank you.

Sir Nicholas Goodison, President of the Furniture History Society

Lord Mayor, and other fellow members,
Thank you, Lord Mayor, for those celebratory words about the Society in its fiftieth year, and for

inviting us to hold our celebration in the glorious surroundings of the Mansion House. Thank you
too for your thoughtfulness in putting on the special display for our inspection of the pieces from the
Nile suite and other furniture.

And thank you for your warm welcome to Geoffrey Beard, founder in 1964 with Lindsay Boynton
of our Society, its first Honorary Editor, later Chairman, and moving spirit and joint editor of our
greatest cooperative venture the Dictionary of English Furniture Makers. I too am delighted to
see him with us today. I would only like to add to your tribute that there is no one to whom the
Society owes more for its inspiration and development and, from my experience, nobody who was
more fun to work with.

Geoffrey set a pattern of high standards and scholarship for the Journal that has never slipped.
We should be very proud of the achievement of fifty issues of the Journal, which is now recognised

3

FHS Members listen to the Lord Mayor’s speech in the Mansion House

NL 195:Layout 1  26/08/2014  08:47  Page 3



as the leading scholarly journal on furniture history in the world. The fiftieth issue this year will be
a bumper volume, and we have decided to dedicate it to Geoffrey.

With the Journal and all our other efforts over the years to encourage scholarship and study in the
field — and the enthusiasm that needs to go with it — the Society has put the study of furniture and
interior decoration firmly on the map. But we need to go further. We need to take full advantage of
new and developing means of publishing and communication, and we are intent on encouraging and
enthusing more, and yet more, younger people to develop their interest. That is why we launched our
Fiftieth Anniversary Appeal, which has been very ably led by our previous Chairman Simon Jervis.
He will talk to us shortly about it.

Before he does, I would like to repeat our warm thanks to you, Lord Mayor, and to invite you all
to drink a toast to the future progress of our Society.

A Fiftieth Anniversary Greeting from Georg Himmelheber

1 June 2014
Dear Furniture History Society,

Fifty years! It’s unbelievable! Should I have been thirty-five years of age when I became
a member of the Society?

In sixty-four I belonged to the staff of the Badisches Landesmuseum in Karlsruhe and
had to care for the furnishings of the castles in the country of Baden. Obviously there I
found a lot of furniture even those of Abraham Roentgen, absolutely unknown until that
date.

And one day I found in my office a prospectus of a new to found society, which would
study the history of furniture. Of course I was interested in it. Recognising the fee of the
membership should be one guinea, I found this so chic that it was instantly clear that I had
to become a member. The first German member!

In sixty-six I learned to know Simon Jervis in the V&A, who became the translator of my
book on Biedermeier furniture. And a real very good friend! For many, many years for me
he was the personification of the Society.

If I now look on the noble rank of yearbooks on the shelf in my office, I must say what a
lot of important and interesting things I learned in all these years. Thus I have to thank the
Society and I wish it great good luck for the next fifty years!

Georg Himmelheber

It is unusual for the Society to receive an anniversary greeting and unprecedented for this
to be printed in its Newsletter. But an exception had to be made in this case in view of the
distinction of the sender. As I am the object of flattering reference therein I was asked to
supply a gloss. Soon after I arrived at the Victoria & Albert Museum, in late 1966, my
Keeper, Peter Thornton, then editor of the Faber Monographs on Furniture, asked me to
translate Georg Himmelheber’s Biedermeier Furniture. When this eventually appeared in
1974 it was the first modern monograph on its subject (a Hungarian edition appeared in
1982, thanks to the support of our member Hedvig Szabolcsi, and the first German edition
in 1987). Georg’s main career was as curator of furniture at the Bayerisches National -
museum in Munich, where he helped to entertain the Society during a memorable visit in
1978, and where he rose to deputy director. His many publications, notably the third
volume, Klassizismus – Historismus – Jugendstil (1982) of Heinrich Kreisel’s great history of
German furniture, the whole of which Georg revised in 1981, Kleine Möbel (1979), Deutsche
Möbelvorlagen 1800–1900 (1988) and Cast-Iron Furniture (1996), have ranged from the middle
ages to the twentieth century and include three articles in Furniture History, and he
continues to be productive at 85, his eightieth birthday having been celebrated, a little late,
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by a three-day symposium at the Kunstgewerbemuseum in Berlin in April 2010. Georg
Himmelheber is indeed the doyen of German furniture historians and one of the Society’s
most distinguished members. Praise for the Society from him is praise indeed, and
emphasises our international spread.

Simon Swynfen Jervis 

Fiftieth Anniversary AGM Appeal for Photographs 

The recent fine photography of the Mansion House celebration has underlined the lack of
photographs held by the Society of early events and, in particular, of our founders and of
those who were active in the early years of the Society — people like Tom and Thesa
Ingram, Geoffrey Beard, Christopher Gilbert and  Nancy Trueblood.  If any members have
good photographs of these and other members active in the past, and would like to offer
them to the Society, they will be placed with the written and published archive, which is
held at the Archive of Art and Design in the V&A’s Study Centre at Blythe House.  

We are seeking good and clear images of members, rather than general views of
events.  In order to avoid later complications over copyright, please only submit images for
which you own the copyright and for which you would be willing to grant the Society free
licence to use for any purposes, and in perpetuity. Digital photographs or scans should
have a resolution of at least 2048 × 1536, but if you have good, clear prints or slides, we can
digitize and return these.  Please identify all the people  shown in photographs and date
the photographs as closely as you can.  

We hope members may offer enough good images to provide a display at the AGM 
at Nostell Priory in November and later on the website. Please send images by the 
middle of September to Sarah Medlam, 25B Durham Terrace, London W2 5PB, or to
skmedlam@gmail.com

A VERY ROYAL PERQUISITE;  THE EVENTFUL LIFE OF 
GEORGE I’S CORONATION THRONE 

This year marks the three-hundredth anniversary of George I’s coronation on 20 October
1714. Several exhibitions, both in London and Hanover, commemorate the Hanoverian
Succession. Spread across five historic sites, including the re-built Schloss Herrenhausen,
the ‘Landesausstellung’ (state exhibition) in Hanover explores the rise of the Hanoverian
dynasty as well as the political, economic and cultural relations between Britain and Han -
over during the 123 years of the so-called ‘Personal Union’.1 While new presentations of the
Georgian apartments at Kensington, Kew and Hampton Court Palace tell many stories
surrounding the Hanoverians’ personal life in their original historic setting, The Queen’s
Gallery, Buckingham Palace offers a survey of the art and cultural patronage of George I,
George II, Queen Caroline and Frederick, Prince of Wales.2

In 2005, Adam Bowett published a comprehensive study on George I’s coronation throne
supplied by the joiner Richard Roberts, whose workshop bore the appropriate name ‘The
Royal Chair’ (fig. 1).3 This exquisitely carved gilt-wood chair, surmounted by the king’s
cipher, flanked by three-dimensional royal sup porters, was first sold at Sotheby’s, London
in 1987, and then, once again at Sotheby’s, in 1991.4 It is pre sum ably the con tinental quality
and the boldness of the sculptural elements, in combina tion with the heraldic hint at
George I, which led its 1987 cata loguers to believe it was of Euro pean, probably Han -
overian manufac ture. Bowett has since un veiled the mystery around the mag ni ficent
throne as he was able to trace it to a warrant issued by the Duke of Montagu in his capacity
of Master of the Great Wardrobe as well as Richard Roberts’ ensuing bill:
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For a very rich Chair of State frame the Top of the back
finely Carved wth a Lyon & Unicorn, Sheild [sic], Cypher,
Crown & Scepters, the lower part carved very rich & all
gilt . . . £ 17.0.0.5

The present note can offer but a humble addition to
Bowett’s meticulous research. In his article, he con -
cludes that although the chair appears first to have
been con signed from a continental — presumably
German — col lec tion, ‘the immediate provenance
before being placed on the London art market . . .
throws no light on the history of the chair since
1714.’6 He puts forward the possibility that the chair
could have been sent to Germany either ‘as a
perquisite by a Hanoverian courtier or possibly by
George I himself.’7

Bowett’s assumption proves to have been correct.
Baroness Sophia Charlotte von Kielmansegg, née
Countess von Platen-Hallermund (1675–1725) was
George I’s half-sister, born to his father the Elector
Ernst August of Hanover and his mistress, Countess
Sophia von Platen-Hallermund. Her husband was
Baron Johann Adolph von Kielmansegg (1668–1717),
a Hanoverian courtier, who had the unofficial British
Royal Household appointment of Deputy Master of
the Horse. The King was fond of Sophia, and in the
absence of a Queen Consort, she held an unusually
prominent position in the new royal household.
Madame Kielmansegg, as she was often known, had
apartments refitted for her at St James’s Palace close
to the king’s — an enterprise in which Richard
Roberts was exten sively involved, although for neg -
ligible sums, as the costs were primarily spent on
textiles.8 Baron Kielmansegg similarly breached English constitutional niceties as a German
because of his loyalty to the king and the important role he played in the organising the
processions attendant on George I’s arrival and his coronation service at Westminster
Abbey. So it is not entirely surprising to discover in the Kielmansegg family chronicles as
well as The National Archives that the couple subsequently received, as royal perquisites,
both the coronation throne and the parchment of the king’s first speech after being
crowned.9 In many ways, the Baron repaid his George I’s generous gift a few years later
when in 1717 he footed the bill for George Frideric Handel’s celebrated Water Music for the
Thames river pageant that the couple organised in honour of the king.10

The king’s throne was an extraordinary perquisite, since these were traditionally the
preserve of the hereditary Lord Great Chamberlain, and most important furnishings 
were taken when no longer needed by the Lord Chamberlain or the Groom of the Stool, 
(a post which incidentally, George I deferred appointing). The king was limited by
Parliament in the number of Germans that were allowed to accompany him to England,
and the ways in which he could reward them. More specifically, he was not permitted to
hand out senior court posts to his Hanoverian retinue. In this light, such an unusual and
personal gift, previously unnoticed, could therefore be regarded as being politically
motivated.
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Fig. 1  Richard Roberts, George I’s
Coronation Throne, 1714 (private

collection)
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However, this exceptional perquisite was only one among dozens of good quality pieces
of furniture provided to the King’s closest German courtiers through the royal makers
managed by the Wardrobe. If they could not receive salaries from the Civil List they
certainly were appointed very comfortable lodg ings close to the seat of power.11 For
example early in the new reign, at St James’s the king’s acknowledged mistress, Madame
Schulenburg, was provided with a crimson damask bed with requisite seat furniture and
her new bedchamber had a parquet floor. This was a distinctly European feature, rarely
found in English palaces and clearly intended for a person of great rank even though she
had no formal role.12 A year later the King’s companion was given her own house at St
James’s, which took its name from a more infamous royal mistress, Charles II’s Duchess of
Cleveland. An inventory of furniture supplied and hired for this house survives, sug -
gesting perhaps an impromptu arrangement, as notably it is the more costly uphol stery
which was loaned. This gives the impression of quite a sub stantial home, fashionably, but
not extrava gantly furnished.13 Besides these two important women in the King’s somewhat
atypical household, another Han overian recipient of the Royal Wardrobe’s largesse was
Grand Marshall, Baron von Hattorf, the King’s Ger man cabinet secretary. He was given a
large apart ment in the Earl of Oxford’s former St James’s home, for which there is a furnish -
ing account for the enormous sum of £2,035. This provides further fascinating insight into
a serving courtier’s apart ment.14

The later history of George I’s coronation throne is just as fascinating. Amongst other
treasured objects, such as an apparently lost chair cover embroidered by Electress Sophia
of Hanover herself and presented to her god-daughter Sophia Charlotte von Kielmansegg
in 1711,15 the throne remained preserved in the Kielmansegg collection throughout the
eight eenth and nineteenth centuries, and for the beginning of the twentieth. Two early
twentieth-century photographs in the Kielmansegg family archives show the throne at
Schloss Gülzow (an estate that belonged to the family from 1736 to 1930) and possibly in a
flat in Hamburg (figs 2 and 3). It may be that the chair was moved from Gülzow to 

7

Fig. 2 (below)  George I’s Coronation Throne at
Schloss Gülzow, historic photograph, c. 1900–30

Fig. 3 (right)  George I’s Coronation Throne, probably
in Hamburg, historic photograph, c. 1930s–40s
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Ham burg in 1930, after Count Karl von Kielmansegg’s
(1871–1953) financial situation forced him to sell the
estate. Bowett discovered three stamps on the chair’s
frame, one of which reads ‘Hamburg’ that may therefore
date from this movement (fig. 4).16 George I’s throne
could have survived the upheavals of the Second World
War inside the flat in Hamburg, for the building where it
was located was one of the few not to have been
destroyed by the bombing of the city in the summer of
1943.

Owing to the somewhat picturesque contrast between
its scale and opulence, and the dom esticity of the inte -
riors where the two photo graphs were taken, the throne
chair looks evidently ‘out of place’, having been
designed originally as the focal point of a solemn ritual
in the architectural vastness of Westminster Abbey. The
most circulated print show ing George I’s coronation 
(fig. 5) features a vast throne at the centre of the back -
ground, which unfortunately does not bear much resemblance to Richard Robert’s chair
and is likely to be the mere inven tion of the print-maker — indeed, the rendition of the
Abbey itself is far from accurate. 

It would appear that, in contrast to his son, later George II, George I met grand state cere -
monies with utmost reservation. Lord Hervey noted: ‘all the pageantry and splendour,
badges and trappings of royalty, were as pleasing to the son as they were irksome to the
father.’17 Hence, compared to the spectacle that was George II’s and Queen Caroline’s
coronation of 1727, George I’s was a simple one.18 The latter’s attempts not to stand out by
emphasising continuity with his royal predecessors may provide further explana tion to the
stylistic similarities between George I’s throne discussed here and Queen Anne’s sup plied
by Thomas Roberts — Richard Roberts sup posed father — today in the collection of the
Marquess of Salisbury at Hatfield House.19

Royal thrones continue to be an object of fas cina tion. Hugh Roberts’ ground-breaking
articles ‘Royal Thrones’ (1989) and ‘Thrones re-visited’ (2007) have shed light on the
manifold complex ities entailed in the study of these unique pieces of furniture, ranging
from understanding the administrative mechanisms behind their com missioning to their
value as most prestigious perquisites.20 Nonetheless, it is their physical splen dour, the
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Fig. 4  Detail of the stamp

Fig. 5  After Peter Schenck the
Younger, King George I’s Coronation

at Westminster Abbey, 1714, 
RCIN 750369, Royal Collection Trust

2014 © Her Majesty The Queen
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Acknowledgements: we are very grateful to Count and Countess Nikolaus von Kielmansegg for generously
sharing their photographs and knowledge of George I’s throne chair. For their help and scholarly advice we
would also like to thank Rufus Bird, Adam Bowett, Sarah Medlam, Sir Hugh Roberts, Bryn Sayles and Lucy
Wood.
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craftsman ship behind their rich carvings, gilding and often lavish upholstery (although
some thrones were in fact made on the cheap), paired with their symbolic and cere monial
importance, that make them both intri guing and challenging objects of research — as
recently demon strated in an exhibition at Versailles.21 None of the exhibitions
commemorating the tercen tenary of the Hanoverians’ arrival in Britain features a throne
chair. However, no other physical object — not even the 1714 crown frame, which is the
centre piece of the ‘Landesausstellung’ in Hanover — could symbolise better George I’s
accession to the British Throne than the throne itself. It therefore seems appropriate to
remind oneself of this exceptional piece of furniture and its unusual fate.

Wolf Burchard and Sebastian Edwards
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FUTURE SOCIETY EVENTS

bookings

For places on visits please apply to the Events Secretary Anne-Marie Bannister, Bricket
House, 90 Mount Pleasant Lane, Bricket Wood, St Albans, Herts., AL2 3XD, Tel. 07775
907390 enclosing a separate cheque and separate stamped A5 addressed envelope for 
each event using the enclosed booking form. There is no need to send an SAE if you
provide a clearly-written e-mail address as where possible, joining instructions will 
be dispatched by e-mail. NB. PLEASE NOTE THE EVENTS E-MAIL ADDRESS:
events@furniturehistorysociety.org

Applications should only be made by members who intend to take part in the whole
programme. No one can apply for more than one place unless they hold a joint member -
ship, and each applicant should be identified by name. If you wish to be placed on the
waiting list please enclose a telephone number where you can reached. Please note that a
closing date for applications for visits is printed in the Newsletter. Applications made after
the closing date will be accepted only if space is still available. Members are reminded that
places are not allocated on a first come, first served basis, but that all applications are
equally considered following the closing date for applications.

There is now an extra facility on the website for members to express interest in certain
events and then pay, if assigned a place after the closing date (where this is applicable).
This is now possible for all day events and the Annual Symposium. If you have no on-line
facility or are uneasy about using this new procedure, please just use the blue form as usual
or e-mail events@furniturehistorysociety.org. WHERE POSSIBLE, JOINING INSTRUC -
TIONS WILL BE DESPATCHED BY E-MAIL SO PLEASE REMEMBER TO PROVIDE
YOUR E-MAIL ADDRESS IF YOU HAVE ONE.

cancellations

Please note that no refunds will be given for cancellations for events costing £10.00 or less.
In all other cases, cancellations will be accepted up to seven days before the date of a visit,
but refunds will be subject to a £5.00 deduction for administrative costs. Please note that in
the rare instances where members cannot pay until the day of a visit they will still be
charged the full amount for the day if they cancel less than seven days before the visit or if
they fail to attend. This is necessary as the Society has usually paid in advance for a certain
number of members to participate in eg. a tour/lunch. Separate arrangements are made for
study weekends and foreign tours and terms are clearly stated on the printed details in
each case.

Norfolk

21–23 September 2014

This visit has now been fully subscribed and has a waiting list.

Annual Lecture 

‘Roman splendour — the Sixtus Cabinet at Stourheard’ — Simon Swynfen Jervis

The Society of Antiquaries, Burlington House, Piccadilly, London W1

Monday 20 October 2014, 6.00 pm for 6.30 pm – 7.45 pm lecture
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The glittering pietre dure cabinet in the Cabinet Room at Stourhead has been admired since
its arrival in this country in 1742: in 1814 William Beckford called it ‘divine’. But what of its
origins? Where was it made and for whom? Where did it stand? Who designed and made
it? In this lecture Simon Swynfen Jervis will attempt to address the history of this extra -
ordinary object before it reached these shores.

Simon Swynfen Jervis is former Chairman of the Furniture History Society and Chair -
man of the Fiftieth Anniversary Appeal. He continues to be active in writing and research
(his next project being an account of the dispersal of the Handley-Read Collection), while
serving as Book Review Editor for this Newsletter.

Admission to the Lecture is free but attendance is by ticket only, which must be acquired
in advance from the Events Secretary. Numbers are limited to 90.

Annual General Meeting and Visit to Nostell Priory,
West Yorkshire

Saturday 22 November 2014, 11.00 am – 4.30 pm

We will celebrate the Fiftieth anniversary of the FHS at Nostell Priory, Wakefield, a prop -
erty of the National Trust. The roots of the Society lay in the energy and enthusiasm of two
young scholars based in Yorkshire, so it is appropriate that we return there for this anni -
versary. 

The Annual General Meeting for the year ending 30 June 2014 will start at 11.00 am
(coffee from 10.30 am). 

Roger Carr-Whitworth, National Trust Curator for Yorkshire and NE Region will give a
presentation entitled, Securing the Future of a Great House and its Collections: developments at
Nostell Priory 1986–2014. This will cover the background story of the Trust securing the
collection in the house as well as the park and the stables between 1986 (when the first
contents, including the Chippendale furniture, came to the Trust) and the present day. None
of this was included with the original acquisition of the house by the Trust in the 1950s. 

Lizzy Jamieson and Dr Mark Westgarth will speak on the Antique Dealers Project. This
is a 30-month academic research project funded by the AHRC and based at the University
of Leeds. A research team led by Dr Westgarth is investigating the history of the British
Antiques Trade in the twentieth century.

Admission to the AGM is free but all members wishing to attend should notify the
Events Secretary at least seven days in advance. Tickets are available for a hot buffet lunch
including a glass of wine and a special tour of the priory. This will be a rare opportunity to
enjoy close inspection of many of the finest pieces of furniture in Nostell’s collection with
NT experts. The combined ticket for lunch and the tour is priced £30 per head. Tickets
should be booked with the Events Secretary at least seven days in advance. 

The Society has negotiated special rates for FHS members with the following two hotels,
both of which are 10–20 minutes by taxi from Nostell Priory and 15 minutes by taxi from
Wakefield Westgate Railway station:

Best Western Hotel Saint Pierre (3 star), Tel. (01924) 255596, www.bw-hotelstpierre.co.uk
Quote Furniture History Society when booking.

Waterton Park Hotel, Watton WF2 6PW, Tel. (01924) 25791, www.watertonparkhotel.co.uk 
Quote NOST when booking. Taxi transport from Wakefield Westgate station to Nostell
Priory can be arranged at an approximate cost of £5 per head. Please book via the Events
Secretary at least seven days in advance if you require this.

NL 195:Layout 1  26/08/2014  08:47  Page 11



OCCASIONAL VISITS 

Portland Collection at Welbeck Abbey and the Harley
Gallery,  Worksop, Nottinghamshire S80 3LL
Tuesday 9 September 2014 

This visit was advertised in the May 2014 Newsletter. It is now fully subscribed and has a
waiting list.

Audley End House and Gardens,  London Road, Saffron Walden, Essex
CB11 4JF
Tuesday 14 October 2014, 10.00 am – approximately 3.30 pm

Led by curator Tom Boggis and Treve Rosoman, this will be an opportunity to look closely
at key pieces from the house’s furniture collection, including the surviving suite of mid-
eighteenth-century seat furniture commissioned by the Countess of Portsmouth, the 1786
Chipchase & Lambert State Bed, the Gordon & Taitt furniture commissioned by Sir John
Griffin Griffin to Robert Adam’s designs, and the 3rd Lord and Lady Braybrooke’s addi -
tions of European furniture in the nineteenth century. Some designs and contemporary
drawings of Sir John’s furniture commissions survive and these will be available to view on
the day. The tour will include the newly refurbished Nursery suite and Coal Gallery,
opened to the public for the first time in 2014, including the 1830s Audley End Dolls’ House
which has been returned to its original position in the Nursery. The visit will also be an
opportunity to examine the Heveningham collection, the largest surviving collection of
furniture designed by James Wyatt for one of his interiors, which is in English Heritage’s
care and temporarily stored at Audley End House.

Cost: £50  Limit: 20 members

Closing date for applications: Friday 19 September 2014

Day Visits to The Louvre and Versailles,  France
Monday 24 and Tuesday 25 November 2014

The Society is delighted to announce two outstanding visit opportunities, both on closed
days:

On Monday 24 November, the Society will visit the exhibition ‘The Eighteenth Century
and the Origins of Design: Furniture Masterpieces, 1650 to 1790’ at Versailles where we will
be given two private tours by Chief Curator Daniel Alcouffe. This major exhibition will
showcase French furniture masterpieces from 1650 to 1789, with numerous loans from
private collections and museums. 

On Tuesday 25 November, Frédéric Dassas, Senior Furniture Curator, will lead two pri -
vate tours of the newly restored eighteenth-century decorative art galleries at the Louvre,
with the opportunity to see over 2000 objects in 33 rooms, including the results of major
cam paigns of conservation of Boulle furniture, boiseries and gilt wood furniture.

Members can apply for one or both days. The tour will be repeated on each day but
please note that this means that the other half of the day is free for members to make their
own arrangements and will be responsible for their own travel and accommodation. Lunch
will be available on the day at a separate cost. Full details will be available from the Events
Secretary once places have been allocated.

Cost: £45 per tour  Limit: 15 members per tour

Closing date for applications: Friday 26 September 2014
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OVERSEAS EVENTS 

Ireland

Thursday 2 October – Sunday 5 October 2014

Applications have now closed and this study trip is fully subscribed. 

For information regarding grant applications towards FHS overseas trips please see Grants
information below.

Chicago

Wednesday 20 May – Saturday 24 May 2015

Ireland on a World Stage 1690–1840 at the Art Institute of Chicago will be the first exhibi tion
to concentrate on Irish decorative arts of the eighteenth century. It will include three hun -
dred objects of furniture, metalwork, glass and textiles as well as paintings, sculpture and
architecture.  A ‘long weekend’ private visit to the exhibition is planned for the spring of
2015 and will also include visits to private and public collections in and around Chicago,
including that of Mr John Bryan.  

To register your interest please contact the Events Secretary directly or via the website.

OTHER NOTICE

Please note that these are not organised by the Furniture History Society. Information/
booking instructions will be found under individual items.

American Friends of Attingham Annual Fall Lecture:  the
Irish Treasure House comes to America,  Christopher P. Monkhouse

22 September 2014, The Union League Club, 38 East 37th St, New York City

Join Attingham alumni and friends for a special evening featuring Christopher 
P. Monkhouse, curator of the upcoming landmark exhibition Ireland: Art on a World 
Stage, 1690–1840 at the Art Institute of Chicago. For further details see
www.americanfriendsofattingham.org

Conference:  The Period Room: Museum, Material, Experience

18–20 September 2014 

The Bowes Museum, Barnard Castle, County Durham

This conference, jointly organised by the University of Leeds and The Bowes Museum, and
supported by the Paul Mellon Centre for Studies in British Art, considers the Period Room,
and the historic interior, from a wide variety of perspectives in order to address some key
questions about the history and practice of Period Room displays in Museums. The confer -
ence has an interdisciplinary framework incorporating theoretical and practice-based
perspectives. It brings together leading academics and museum professionals from a wide
range of institutions in the UK, Europe and the USA, to discuss, debate and share perspec -
tives on the history and interpretation of Period Rooms and historic interiors in museums. 

Conference speakers include museum professionals from The Metropolitan Museum of
Art, New York; Minneapolis Institute of Art; New Orleans Museum of Art; National
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Museums, Scotland; Historic Royal Palaces; The Science Museum, London; The Jewish
Museum, Vienna, and the Universalmuseum Joannneum, Graz, as well as academics from
University of Cambridge; University of Ghent; KTH Royal Institute, Stockholm; De
Montfort University; University of Durham; Open University; University of Potsdam;
University of Southampton. 

Included in the conference fees are:

Presentations on the innovative methods of display and interpretation of the English
Interiors Galleries at The Bowes Museum, led by senior curators.

An organised field trip to Auckland Castle.

Evening wine receptions at both The Bowes Museum and Auckland Castle. 

The full conference programme and costs are available via The Bowes Museum website:
www.thebowesmuseum.org.uk

For further information, or to request a booking form please contact Rosie Bradford at The
Bowes Museum by email: ThePeriodRoom@thebowesmuseum.org.uk or by telephone:
01833 694615. 

Special Offer to FHS Members

Bertrand’s Toyshop in Bath: Luxury Retailing 1685–1765, Vanessa Brett’s new book, is being
offered at the reduced price of £40 (normally £48) to FHS members for two months.
Vanessa’s article about Le Normand’s remarkable featherwork was included in last
February’s Newsletter. For further details see the enclosed leaflet or contact Oblong
Creative, http://www.oblongcreative.co.uk

BOOK REVIEWS

Suggestions for future reviews and publishers’ review copies should be sent to Simon
Swynfen Jervis, 45 Bedford Gardens, London W8 7EF, tel. 020 7727 8739. Email:
ss.jervis@btopenworld.com

Barrie and Wendy Armstrong, The Arts and Crafts Movement in the North East of England: A
Handbook and The Arts and Crafts Movement in Yorkshire: A Handbook (Wetherby, Oblong
Creative Ltd for the authors), 304 & 424 pp., 360 & 535 col. illus. ISBN 978 0 9575992 1 5
& 978 0 9575992 2 2, £21 & £25, or £42 if ordered together.

Fifteen years ago Barrie and Wendy Armstrong set out to record anything of Arts and
Crafts design in their local area, the North West of England, publishing their findings as an
illustrated guide in 2005. Hooked by the pleasures of the chase they embarked on a
matching volume for the north-eastern counties but found so much material that in 2013
they produced two books, on the North East and Yorkshire. Primarily covering domestic
and ecclesiastical architecture and the crafts associated with building, these detailed and
exceptionally well-illustrated handbooks will be invaluable guides to anyone touring the
areas concerned (and will surely tempt some of us to visit specially), but they also reward
the reader interested in the Arts and Crafts Movement as a whole.

Each gives an introduction to the region and describes the research undertaken in
libraries, record offices and museums, as well as through personal observation. The
Armstrongs have a very good eye for art of the period and worked systematically across
the area noting, photographing and writing up in a lively Pevsnerian style that conveys

14
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their enthusiasm and their desire to engage others in this field of study. A particular
strength is their coverage of little-known provincial architects and firms as well as the big
names, both via examples of their work and in short, well-documented biographies which
are a welcome addition since their first volume. As they say themselves the authors inter -
pret the term ‘Arts and Crafts’ broadly, but what they have achieved through their discus -
sion, listings, brief lives and appendices outlining the main characteristics of individuals
and organisations in the Movement is a real contribution to the literature. Of particular
interest to me is their unearthing of printed ephemera from local Arts and Crafts societies,
revealing a pattern of activity like that found in Scotland as the Movement spread more
widely after 1900.

These books are a tour de force of organisation and Oblong has done an excellent job on
the design, producing sturdy volumes on quality paper with excellent colour reproduction.
They are exceptionally good value for money, especially if you buy the two together (895
colour images for £42). Because of its movability furniture is not the central concern, but the
architectural images provide a context for furniture of the period and there are enough
entries for woodwork and carving by, among others, Bedford & Kitson, Bromet & Thor -
man, Beatrice Carpenter, George Jack, Harry Jackson, Joseph Phillips, H. I. Potter, John
Sedding, Norman Shaw, Robert Thompson, George Walton, Randall Wells and Edgar
Wood — and several amateur carving classes — to satisfy most furniture enthusiasts.
Certainly they are essential reading for anyone interested in architecture and design of the
period c. 1860–1940 and they are bound to inspire further research. I only hope that now the
Armstrongs are at a loose end they might turn their eyes northwards and think about a
matching volume for Scotland.

Annette Carruthers 

Lesley Jackson, Ercol, Furniture in the Making, Richard Dennis Publications, Shepton
Beauchamp, 2013, 192pp, over 400 colour and b&w illus. ISBN 978 09553741 97. £25

Lesley Jackson, Modern British Furniture Design Since 1945, V&A Publishing, London, 2013,
336pp, 353 colour and b&w illus. ISBN 978 1 8177 759 4. £40

In these two books by the same author, the tensions between tradition and modernity,
craftsmanship and industry, and notions of Britishness and foreign influence are seen to be
defining influences on British furniture design since the middle of the twentieth century.
Lesley Jackson is very well-qualified to write about the subject since she has previously
published widely and curated exhibitions about aspects of twentieth-century and con -
temporary design. 

In her book about the High Wycombe furniture manufacturer Ercol, Jackson emphasises
how much the company reflected the character of its charismatic founder Luciano Ercolani,
a passionate and driven Italian who moved to England with his family when he was ten
years old, in 1898. Poorly educated and with scant English, he nevertheless learned joinery
in the Salvation Army’s Stepney workshops. This led him to Parker Knoll in High
Wycombe, and then to E. Gomme in the same town, before founding his own business,
Furniture Industries, in 1920. In 1923 Luciano visited New York where he had a memorable
encounter with Shaker furniture in the Metropolitan Museum: ‘I was struck by how
beautiful and satisfying a thing can be without adornment of any kind’, he recalled ‘Would
it were possible to convince people that if they work honestly and follow the purest ideas,
they are themselves on the threshold of creating work that will live for all time.’ These were
the same values he found expressed in the Windsor chair tradition of High Wycombe and
English vernacular furniture from broadly the eighteenth century onwards, that came to be
the distinctive character of his own furniture. 
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Ercolani changed the name of his company to Ercol in 1928. Jackson discusses in great
depth the ranges of furniture produced by Ercol from this date, emphasising how Luciano
Ercolani, later abetted by his family, industrialised handmade Windsor chairs for mass-
production, often designing their own tools and jigs to do so. The company’s big break -
through was the production of wartime Utility furniture (Ercolani enthusiastically
described the scheme as ‘the greatest movement which has ever taken place in any country
in trade.’). The author makes excellent use of period photographs of the Ercol factory and
company archives and she confidently mixes business history, trade data, biography and
detailed descriptions of the furniture ranges to give us a rich impression of the company
and its wares. 

We even meet the ERCOLion, a comedic graphic emblem for Ercol’s advertising inspired
by Ercolani himself. The lion, of course, implies a sense of Britishness too, and Jackson
eloquently discusses the relationship of Ercol to British furniture traditions, as well as how
central the firm’s products were to forging contemporary taste in the postwar decades. By
its 1960s heyday the Ercol plant covered twelve acres and was capable of producing 2000
pieces of furniture a day — a chair every ten seconds (a challenge only the most advanced
injection moulding techniques can match even today). Although the firm’s fortunes have
declined since then it remains resilient, largely due to a renewed interest in mid-twentieth-
century taste. Ercol, Furniture in the Making is dense but beautifully presented, eloquently
written and provides a very timely reappraisal of what was evidently a key player in
twentieth-century British furniture.

Jackson’s other book surveys British furniture design since 1945 in three chronological
sections. Each section is prefaced with an overview essay before in-depth case studies of
designers (and where appropriate, manufacturers, including Ercol). The work is extremely
prescient because, as Jackson points out, British furniture in the period 1945 to 1980 has
been woefully neglected, almost to the point of invisibility. Initiated by the Worshipful
Company of Furniture Makers, and published by the V&A, the book focuses mostly on
furniture designed for production and makes great use of the V&A’s own extensive collec -
tion, much of which I think must have been photographed specially. It can be a little
unclear whether we are reading about furniture design or the furniture manufacturing
industry and at times their relationship is closer or more distant. As with her Ercol book,
Jackson blends business history with trade data and makes excellent use of advertising and
catalogue imagery giving the book depth and authority.

If I have any small qualm about both books it would be the absence any account of
consumers using any of the furniture. Since her chief interest is furniture designed for
everyday use, Jackson seldom, if ever, introduces the people who bought Ercol, or shows
us their homes. She very thoroughly considers all aspects of the context in which this
furniture was designed, made and sold, and the influences of the designers’ own
personalities, but that is only the beginning of the story. Perhaps there is now scope to build
on the approach of these two fine books to learn what happened to the furniture that left
Ercol and other factories or workshops, during its useful life.

Gareth Williams

Charles E. Mac Kay, Shavings for Breakfast, The History of the Morris Furniture Company,
Glasgow (1884–1975), Glasgow, 2013. Paperback, viii + 192 pp., 15 col., 286 b. & w. illus.
ISBN 978-0-9573443-1-0. £12.95.

This small and idiosyncratic book recounts the history of a firm still thriving as the Morris
Furniture Group, from its foundation by the Russian-born Harris Morris to its incorpora -
tion in Newcastle on Tyne in about 1906 and definitive move to Glasgow in 1914, to 1975,
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the year before Neil Morris, who had taken over from his father after the latter’s death in
1946, retired. Mac Kay was in close contact with Neil Morris up to his death in 1995, and
his own interests are focussed on the firm’s heavy involvement in aviation during the
Second World War, an important episode which echoes many of the themes discussed in
Christopher Wilk’s Annual Lecture, ‘Plywood, the material that dare not speak its name’
last October, and which occupies at least half the book. However he also gives an account
of much outfitting of hotels, among them Gleneagles and the Strand Palace, and ocean
liners, including the Queens Mary and Elizabeth, a major contribution to the Utility
scheme, and, after the war, a design collaboration between Neil Morris, who had himself
designed the ‘Cumbrae’ range in 1948, and Basil Spence on the ‘Allegro’ range in 1949, and
many other innovatory initiatives. Although there is neither index, bibliography nor refer -
ences, Mac Kay supplies a useful survey of his sources, and historians of twentieth century
British furniture will find many clues among his Shavings worth following up.

S. S. J. 

REPORTS ON THE SOCIETY’S EVENTS

Sussex Study Trip,  6–8 September 2013

Accommodation in the beautiful rural setting at West Dean College was enhanced by a
fascinating introduction to the collections of the founder Edward James by Sharon-Micha
Kusunoki, Director of Research. James’s private rooms are furnished with a bed inspired by
Nelson’s funeral carriage, palm tree torchères, carpets woven with the foot prints of Tilly
Losch (his wife for a short while), standard lamps made from champagne glasses, famous
sofas based on Mae West’s lips designed by Salvador Dali; the ‘iconic’ lobster telephones
were designed by James himself. The earliest (1669) Nurem berg dolls’ house in England is
fully equipped. Visits to the Clock and Furniture Conserva tion Workshops provided a
focus on the restoration of a Hindley telescope made for Captain Cook’s voyage to observe
the Transit of Venus and a solid oak font from a Wren City church. We also learnt how
furniture glues are made. The tutors, Matthew Read and Norbert Gutowski, accompanied
us to Parham and provided insight into restoration and construction of the furniture and
clocks acquired for this great house in the twentieth century. A table of Sussex marble, a
stone encrusted with Antediluvian shells, reminded us that this local material, quarried
near Petworth, is also used in Chichester Cathedral. The silvered chandelier and picture
frames in the Hall were reminders of the seventeenth-century fashionable alternative to
gilded surfaces. Remarkable upholstery in the Great Parlour included Flemish tapestry and
French needlework. In the Saloon, the tapestry covers on the wing armchairs provide an
opportunity to contrast the eighteenth-century original with a copy by Lady Brabourne and
Alicia Pearson in 1924. Paintings by Stubbs of a kangaroo and a dingo from the Green
Room dedicated to Sir Joseph Banks, have now been acquired by the National Maritime
Museum. Of the two terrestrial globes, the larger one was dated 1807 and dedicated to Sir
Joseph even though all his discoveries had not yet been mapped. The richly embroidered
James II state saddle, in the Long Gallery, was much admired. 

The Petworth visit included the private apartment at the south end of the house which is
the home of the 2nd Lord Egremont and the set of metal marquetry table and candlestands
attributed to Gerrit Jensen probably supplied to the 6th Duke and Duchess of Somerset. The
Somerset Room, on the public tour, contains the carved walnut centre-table, believed to
have been made in Florence in about 1580, with female caryatids very similar to those 
on the famous ‘sea-dog table’ at Hardwick Hall. In the Square Dining Room an early
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eighteenth-century Boulle clock, by Nicolas Delaunay, came from the Hamilton Palace Sale,
1882, and may have been presented to the Duke of Hamilton who served as Ambassador
to Louis XIV. In the Grand Staircase Hall, giant blue and white porcelain lidded pots are
mounted on original carved walnut bases and two sets of Italian sgabelli or backstools first
appeared in a Petworth inventory in 1680, although they were made in the late sixteenth
century. The Grinling Gibbons Carved Room, recently conserved, was breathtaking — with
its four J. M. W. Turner landscapes facing the windows in elaborately carved frames by
John Ritson. In the North Gallery, the earliest English-made globe in existence, supported
on its original turned and painted wooden stand, was made by Emery Molyneux in 1592,
the mapping based upon Francis Drake’s great voyages of discovery. 

A visit to the Bishop’s Palace, Cathedral and Pallant House in Chichester provided the
opportunity to view the work of Lambert Barnard. The ceiling of the Tudor Parlour was
com missioned by Robert Sherburne, Bishop of Chichester 1508–36. Thirty-two panels are
painted on oak planks with heraldic features set in roundels are decorated with corner
applied carved motifs. Sixteen panels are painted with the Tudor rose and initials HRKR
for Henry VIII and Katherine of Aragon. The ceiling probably dates from 1528, before
Henry VIII filed for divorce from Katherine. Sixteen other panels illustrate armorials of
Sherburne: William Fitzalan, Earl of Arundel; Thomas La Warr and Sir Henry Owen of
Midhurst. ‘The finest ceiling of the largest private banqueting hall in Chichester’ celebrates
Sherburne’s political standing, a prelate-diplomat, who followed Wolsey’s lead as a patron
of the arts. Barnard also worked for Sherburne at Amberley, Boxgrove and Winchester.
Barnard’s largest surviving works in the Cathedral are the two history paintings showing
King Caedwalla of the West Saxons and Bishop Wilfrid of Selsey and Henry VIII and
Bishop Sherburne of Chichester accompanied by portraits of the kings of England from
William the Conqueror and the bishops of Selsey and Chichester from St Wilfrid. Both are
propaganda pieces illustrating the claims and strength of the Tudor monarchy. At Pallant
House, Barnard’s remarkable series of Heroines of Antiquity are from Amberley Castle. 

The Bishop’s Chapel, built in about 1200 has a thirteenth-century painted roundel of the
Virgin and Child (rediscovered in 1829) and a fourteenth-century carved oak screen with
traces of original paint. The kitchen has a hammer beam roof built at the end of the thir -
teenth century. In the Palace, a seventeenth-century oak cupboard inlaid with geo metric
motifs in bone attracted much debate. The cupboard is in three tiers, each with carrying
handles, for ease of transport and relocation. The superstructure has a rectangular upper
platform possibly used for displaying sculpture or a crucifix. The ecclesiastical con text led
to the suggestion that this large carcase piece may have been used as a travelling altar. An
alternative suggestion was that it originated as a ship captain’s chest. The piece was
presented to the Cathedral in 1876 and shows evidence of nineteenth-century restora tion. It
has recently been conserved. We are most grateful to Bishop Martin for permission to visit
the Bishop’s Palace and study the interiors and to Father Jason for making that possible.

The Cathedral Treasury houses four early chests, two on loan from parishes in the
diocese. Three are described as ‘Crusader’ chests; one belongs to the Cathedral, another to
Clymping Parish and the third to Felpham. An oak coffer with carved ring and grape
decoration also belongs to the Cathedral; this has been dated by its ironwork to the four -
teenth or fifteenth century. A later chest with carved swag decoration to the front probably
dates from 1620–1670. The woodwork of the choir stalls was dated by Charles Tracy to the
early fourteenth century by comparison with similar work at Exeter, Westminster and Win -
chester. Thirty-eight of the original forty-two backstalls survive and each has a carved
misericord beneath its seat with balancing motives on either side of the backed seat. 

Pallant House built in 1712–13 by a young wine merchant and his wife, Henry and Eliza -
beth Peckham, is in a beautifully preserved Georgian neighbourhood of Chichester, and
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opened as a museum in 1982. The 2006 extension by British Library architect Colin St John
Wilson was built to house his collection of twentieth-century paintings. A 1720s mahogany
cabinet, in the manner of William Kent, was donated by Ian Askew in 1986. Mounted with
bronze reliefs after Francesco Fanelli showing Orpheus playing his lute to the animals, each
conceals a drawer. A fine set of eighteenth-century hall chairs is by Peters of Edinburgh. 

In 1697, the original Jacobean Goodwood House was bought by first Duke of Richmond,
the illegitimate son of Charles II by his French mistress, Louise de Keroualle. The Long
Hall, contained within the original building, is now a classicised room as the second Duke
employed Roger Morris in 1730 to remodel this space. The suite of marquetry furniture
attributed to Gerrit Jensen, is said to have been given by Charles II to his mistress. The
Tapestry Drawing Room added by James Wyatt in 1765–66 contains Don Quixote Gobelins
tapestries given by Louis XV to the Francophile third Duke, and seat furniture by Delanois
with original five-colours Lyons silk cut velvet covers.

The Music Room contains two giltwood chairs by William Kent, bought back in 1996
from Chichester City Council. The Egyptian Dining Room designed in 1802–6, is one of the
earliest Egyptian style rooms in the country. The rich yellow scagliola wall treatment,
originally executed by Joseph Alcott, was revealed and dining room chairs, previously in
storage, were brought back with their bronze crocodiles mounts reinstated on the backs.
The flaming torchères are reproductions of an 1810 example at Brighton Pavilion and the
carpet, although modern, was specially woven in Egypt. The original furniture for the
Yellow Drawing Room was destroyed when in storage during WWII but the room still
retains its beautiful original Axminster carpet. The Card Room, located in one of Wyatt’s
distinctive corner towers, contains the third Duke’s Sèvres porcelain. 

Knepp Castle enjoys the picturesque landscape setting of John Nash’s castellated house,
destroyed by fire in 1904 and rebuilt to the designs of A. W. Blomfield. Charles and Isabella
Burrell restored the house with help of from Chester Jones, former managing director of
Colefax and Fowler. Isabella inherited some furniture from Ditchley, Oxfordshire from her
grandmother, the famous decorator, Nancy Lancaster, including a four-poster bed used by
Winston Churchill. Side tables from Langley Park, Beckenham, Kent, modern dining chairs
based on eighteenth-century gothic originals and wallpaper inspired by a Tudor-revival
strapwork pattern by Thomas Willement provided the setting for a delicious tea, a sustain -
ing finale to a wonderful weekend.

Particular thanks to Bishop Martin, Lady Emma Barnard, Lord and Lady Egremont and
Lord March, for allowing special access and to Father Jason, Rosemary Baird, David and
Karen Coke, Andy Loukes, Rachel and Michael Moriarty for sharing their knowledge.

Report compiled by Brian and Margaret Baird, Pam Cowan, Lizzie Jamieson, Ashleigh
Murray, Tessa Murdoch, James Rothwell.

Amsterdam, 3–5 November 2013
Our visit to Amsterdam was prompted by the re-opening of the Rijksmuseum but we saw
much more. Our first visit was to the Willet-Holthuysen Museum, a visit led by Bert
Vreeken of the Amsterdam Museum, who generously gave up his Sunday afternoon to us,
with his colleague Jaap Boonstra. The façade of this seventeenth-century house on the
Herengracht was re-modelled in the eighteenth century. Abraham and Louisa Willet-
Holthuysen transformed the interiors after their marriage in 1861, reflecting the currently
fashionable obsession with eighteenth-century Paris. It remains a perfect repre sentation of
this luxurious and comfortable style. The ballroom was furnished with textiles originally
from Braquenié and metalwork from Barbedienne. Other furniture came from the relatively
unknown Paris firm of Quignon. Abraham Willet’s Collection Room re-creates the atmos -
phere of seventeenth-century paintings, with dark, stamped velvet and oak furniture. 
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Our second visit was to the Portuguese Synagogue, an impressive baroque building from
1672–75, reflecting the importance of this Sephardic community in Amsterdam. During the
Second World War it was closed, but suffered little damage or loss (unlike its congrega -
tion). The furnishings combine austerity and richness, with floors of scrubbed pine, scat -
tered with sand in traditional fashion, elegantly plain, oak benches, and splendid brass
chandeliers. The Ark, in palisander, may have been made from timber imported by Moses
Curiel, a member of the Dutch West India Company (less well known than its Eastern
sister). We saw the raised seating for the Elders and, oddly domestic in this setting, two
giltwood settees of Louis XV date and Paris make. Under case covers, they retain their
original Aubusson tapestry covers. We also visited the smaller, winter Synagogue, added
in the 1950s, but containing benches from 1639, removed from another synagogue, and the
Treasury. This houses exceptional collections of silver and of textiles (particularly the rich
Torah covers, of brocaded silks) and certainly merits a return visit. 

In the evening, we enjoyed a tour of the Van Loon Museum led by Tonko Grever, who
also entertained the group to drinks. The house on the Keizersgracht was built in 1671. In
the mid-eighteenth century the interiors were re-modelled in rococo style, with a rare brass
staircase balustrade. The house was sold to the Van Loon family in 1884. In 1973 it was
opened as a museum. It contains exceptional family portraits, many dating from the period
of Willem Van Loon, a founder of the Dutch East India Company. For furniture historians,
the many paintings that show Amsterdam life provide fascinating details. Philippa Van
Loon continues the family tradition by organising exhibitions of contemporary art within
the house. Much of the furniture is eighteenth century and shows the influence of Paris. In
the Smoking Room a Régence commode is stamped by Mondon. In the dining-room we
saw a four-fold screen painted with the adventures of Don Quixote, possibly made in
Hoorn, where workshops specialized in such items. We are very grateful to Tonko Grever
for giving us such free access to the house and acting as such a generous host. 

Monday morning was devoted to the new Rijksmuseum galleries with the Chief Curator
of Furniture, Reinier Baarsen. The re-ordering of the museum has re-instated the two
original interior courtyards. Galleries have been lost but clarity has been returned and the
policy of integrating fine and decorative arts has had the effect of making all visitors better
appreciate the status of furniture or silver as works of art. Reinier’s research and publica -
tion on such pieces as the Kast or cupboard by Herman Doomer has brought not only
furniture historians to look at these pieces with awe. With the aid of the Head of Conserva -
tion, Paul van Duin, we were able to see inside several pieces, including an Antwerp
cabinet, carved oak pieces and marquetry by van Mekeren. Willem de Rots is another
superb cabinet-maker of the seventeenth century brought back into the spotlight by
Reinier’s research, and the cabinet-on-stand by him, veneered in turtle shell and ivory, was
also opened and showed to us with expert commentary. 

After lunch we met again for a visit to the conservation studio, where we had further
chance to examine items, including the pair to the V&A’s ‘Mazarin chest’, which has
recently been discovered in obscurity and acquired by the Rijksmuseum. We are extremely
grateful to Reinier Baarsen and to Paul van Duin for this visit. 

On Monday evening the group was most generously entertained by Reinier Baarsen in
his nineteenth-century house, with its wonderful hidden garden. We are extremely grateful
to him for this hospitality, which created a great party atmosphere.

Tuesday began with a visit to the private foundation of the Six House, still in the family
of the original Jan Six, the friend of Rembrandt, whose portrait by the artist, painted in 1654
is still in the house, which is best-known for its collection of paintings. They are now held
by a private foundation, in the house to which the family moved in 1915. The hall is deco -
rated with stucco-work of 1726 by Ignatius and Jan Logteren, but other interiors show
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furnishings from many different periods, including a first-floor room in the Dutch late-
eighteenth neo-classical style. The house was occupied by the Hope family in the late-
eighteenth century and a white marble chimneypiece, with insets of porphyry and gilt-
bronze, may have been bought by them in Rome. Reinier pointed out a number of pieces,
including a large set of chairs with lyre backs, following Georges Jacob but possibly made
in The Hague, and an Empire period circular centre table, in sabicu and ebony. We saw
another of the typically Dutch pieces of the late-eighteenth century, a commode form, with
hinged top, that opens to provide a buffet and washing basin for glasses. Glass-fronted
cases included fascinating smaller items.

Our final visit, after an admirably organised ferry ride, was to the stores of the Amster -
dam Museum, where we re-met Bert Vreeken, with his colleague Jaap Boonstra. These
stores were as impressive and intriguing as could be imagined and a visit to the stores
alone would have been wonderful, but our hosts had kindly put out a number of smaller
pieces that we could examine closely. The collections are of a historical or social history
museum and thus contain a rich collection of items from all levels of society. It was hard to
bring the visit to an end and thank our generous hosts.

We are grateful to all those who welcomed us to their collections and aided us in the
planning of this trip, which proved so rich and varied, and also to Melanie Doderer-
Winkler whose careful organisation allowed it all to happen. 

Sarah Medlam, Jill Channan,
Joshua Sinai and Achim Stiegel

Carlton Hobbs,  8 February 2014

We were greeted by Anne-Marie Bannister who introduced us to David Oakey, the Director
of Research at Carlton Hobbs and a fellow FHS member who serves on the Society’s Events
Committee. Mr Oakey gave us a brief history of the company which was established in the
1970s at the Furniture Cave on the Kings Road, before moving to a shop on Pimlico Road
in the 1980s when the present building was also acquired. In the early 2000s the Company
purchased a Vanderbilt townhouse on the Upper East Side in Manhattan, New York, now
acting as the company’s primary display space. The firm specialises in seventeenth- to
nineteenth-century British and continental furniture and decorative items.

A lively discussion ensued about the first item we viewed: an impressive broken-
pediment three sectional bookcase, probably made by Vile and Cobb in the 1760s. It was
thought that it was commissioned for a Palladian house and is very similar to the one illus -
trated on the cover of the Dictionary of English Furniture, its pair is apparently located at
Sefton Lodge, Cambridgeshire. The similarity of this bookcase to pieces in the Royal
Collection was also mentioned.  In the same room hung a pair of very large ornate carved
mirrors commissioned by the Duke of Northumberland for Stanwick Park near Scotch
Corner (demolished). The origin of the mirrors was a topic of conversation with some
favouring a British origin and others Italian or continental. The survival of some sanded
gilding perhaps confirmed an English maker, but the decorative modelling of the frame
was thought to be more French or Italian. It was postulated that perhaps Italian craftsmen
working in England during the 1740s may have carved them. 

We were next introduced to two small waxwork models of men clothed in exquisite
eighteenth-century clothes, one obviously in French court dress. Again the question of
origin was raised with Neapolitan examples mentioned. Mr Oakey discussed his research
relating to Dr Curtius, uncle of Madame Tussaud, who made a very successful living in
pre-revolutionary Paris making and displaying wax models of famous figures of the
period. There is evidence he also made miniature versions. Curtius’s wax models had their
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role to play in the revolution; the wax heads of Jaques Necker and the Duc d’Orléans were
stolen by the mob and paraded round the city on pikes at its very beginning. 

A pair of pedestals made by Louis-François Bellangé and mounted with Paris porcelain,
were compared with an identical set in the Royal Collection. They were initially owned by
George IV and later gifted to Lady Conygham. The ‘vermiculé’ patterning of the porcelain
plaques was clearly in emulation of Sèvres. 

We next looked at a very intricate late seventeenth-century cabinet-on-stand. Made in
Antwerp by the ébéniste Henry van Soest (c. 1659–1718), the tortoiseshell was inlaid with
pewter relief displaying the parables of Reynard the Fox. 

A polished steel plaque framed in an ebony frame with verre églomisé insets and gilt-
bronze mounts is believed to be from post-revolutionary France and was signed by the
Comte de Paroy. In the early 1800s Jean-Philippe-Gui Le Gentil, the Comte de Paroy
(1750–1824) appears to have worked as an art dealer, one of his principal clients being the
King of Spain. It was also thought that the Comte had perhaps tried to interest the King in
using this technique for general interior decoration purposes. Adjacent were two Spanish-
shaped lacquer Peruvian chests from the late seventeenth/early eighteenth century.
Described as Spanish Colonial, they were decorated with a particular lacquer technique
called Barniz-de-Pasto that is associated with Peruvian furniture of this period. 

Next viewed was a lovely late seventeenth-century strong box made of Prince’s wood,
with a myriad of secret compartments. Its later eighteenth-century stand has been associ -
ated with William Hallett. We viewed the interior and it was noted that some of the oak
drawer liners were faux-painted to resemble Prince’s wood.

On top of two cabinets in the hall was a pair of canopic bronze and ormolu vases that
presented an interesting conundrum; were they Russian, or Italian, or French? Agreement
was not reached by the group and further research is underway. Although dated by
Carlton Hobbs to circa 1790, it was thought that perhaps the vases could be later, perhaps
Napoleonic, in consideration of the Battle of the Nile.

Our last object of the morning was a vast, magnificent painting of Denham Place in
Buckinghamshire of c. 1675. Attributed to Peter Hartover and taking up much of one wall
of the gallery entrance, the view of this now heavily altered country house has been written
about by John Harris. 

We concluded our visit with a farewell vote of heartfelt thanks to Carlton Hobbs and
David Oakey given by Sarah Medlam, formerly of the Victoria & Albert Museum.

Simon Wedgwood

Cheltenham Art Gallery and Museum, Saturday 5 April 2014

The Wilson reopened in October 2013 with a new name, a stylish new wing, and a 
re-interpreted Arts and Crafts Movement Gallery with more furniture in open storage.
Decorative arts curator Kirsty Hartsiotis introduced us to the new displays and afterwards
to the innovative open-access Paper Store. 

The Arts and Crafts furniture collection at Cheltenham, assembled since the 1920s and
remarkable in its breadth, is an essential reference point for anyone studying the Arts and
Crafts Movement, and now has ‘Designated’ status. The first librarian-curator, Daniel
Herdman, recognized the potential for displaying locally made crafts from the 1920s when
he began arranging exhibitions of the work of local firms including Russell and Sons. A
display case he commissioned from Peter Waals is still in use in the gallery, now containing
early acquisitions including the Hull Grundy collection of jewellery. Groups of furniture
were collected piece-meal when their original owners died, then the collection was greatly
expanded in the 1970s and 1980s by Mary Greensted, Annette Carruthers and George

22

NL 195:Layout 1  26/08/2014  08:47  Page 22



23

Breeze. Initially conceived to show representative pieces by Gloucestershire makers, the
collection now includes other major names such as William Morris and C. F. A. Voysey,
which tell the wider Arts and Crafts story and provide a context for local makers. 

The large and airy new gallery shows key pieces from the period from about 1880 to
1939, displayed in a simple and accessible layout that will allow great flexibility for future
redisplays or acquisitions. The earliest exhibits include the round table designed by
William Morris in 1856 for his at Red Lion Square. Other highlights include the important
group of furniture designed by C. F. A. Voysey for the Ward-Higgs family in the 1890s,
which is shown alongside a settle by Baillie Scott. 

But the great strength of the collection is the representative group of pieces made by
Ernest Gimson, and Sidney and Ernest Barnsley, who had established themselves in the
Cotswolds in the 1890s. Pieces included their trademark, eminently practical, oak tables
and sideboards with exposed joints inspired by hay-rakes or wagon-making. A domed
coffer with exposed tenons and chip-carving, with surface decoration in gesso of leaves and
flowers, was movingly left half-decorated by Ernest Gimson shortly before he died. 
C. R. Ashbee is represented by two exhibition cabinets, which we were able to open to see
the lavish interiors. Other displays include commercially produced furniture such as a
Heals dresser designed for the ‘Cheap Cottage’ in the new garden suburb of Letchworth
Garden City. In the archive room we were able to see a range of design work from the
archive of Ernest Gimson, collected with great foresight by Daniel Herdman at the sale of
Emily Gimson’s effects. We are grateful to Sarah Medlam for arranging the visit and to
Kirsty Hartsiotis for her expert guidance and a privileged view of this important collection.

Kate Hay

The Oliver Ford Trust and Tom Ingram Memorial Fund

In line with one of its roles — the promotion of interest in interior design — the Oliver Ford
Trust has generously expressed the desire to sponsor a place on each FHS study weekend
or foreign tour. Applicants should either be a student with a particular interest in interiors,
or a junior museum professional. Applications from non-members will be considered.
Grants will be awarded via the Tom Ingram Fund, to which candidates should apply.

The Tom Ingram Memorial Fund makes grants towards travel and other incidental
expenses for the purpose of study or research into the history of furniture (a) whether or
not the applicant is a member of the Society; (b) only when the study or research is likely
to be of importance in furthering the objectives of the Society; and (c) only when travel
could not be undertaken without a grant from the Society. Applications towards the cost of
FHS foreign and domestic trips and study weekends are particularly welcome from
scholars. Successful applicants are required to acknowledge the assistance of the Fund in
any resulting publications and must report back to the Panel on completion of the travel or
project. All enquiries about Grant applications to the Tom Ingram Memorial Fund or Oliver
Ford Trust should be addressed to Clarissa Ward, Secretary FHS Grants Committee, 25
Wardo Avenue, London SW6 6RA, email grants@furniturehistorysociety.org, or the
application form can be downloaded from the Grants page of the Society’s website,
www.furniturehistorysociety.org.

The FHS Grants Committee will now be meet quarterly per annum to consider all grant
applications, either for independent travel/incidental expenses for the purpose of study of
study or research, or for participation in FHS foreign and UK study trips. Completed
application forms should be submitted, with current Curriculum Vitae, by the following
deadlines so that they can considered at these meetings:  

March 10, June 10, September 10 or December 10.
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Copy Deadline

The deadline for receiving material to be published in the next Newsletter is 15 September.
Copy should be sent, preferably by email, to Elizabeth Jamieson ea.jamieson@tiscali.co.uk
or posted to Elizabeth Jamieson, 10 Tarleton Gardens, Forest Hill, London SE23 3XN.
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